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A Suprasegmental Feature of English
Adjectives in “The Beauty and the Beast”
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Abstract---The study investigates syllable structure analysis of English adjectives in “The Beauty and the Beast "
The researchers construct the paper to include one unit. It discusses the notion of the syllable in English, types of a
syllable and the structure of the syllable. Also, it has a practical part; which in turns consists of methodology, data,
findings and conclusions. A tree diagram is used for the analysis of the syllables. For transcription, Cambridge
advanced dictionary is adopted. The researchers end up with the following concluding remarks:

1. The maximum syllable structure CCCVCCCC does not exist in the literary. The triggers the writing style the
dramatist has which does not include complexity and sophistication.

2. The dominant syllable structure of monosyllabic adjectives that are taken from the literary work is CVC. This is
part of the writing style that the dramatist follows in which he seeks simplicity and clarity. However, it is the least
frequency in disyllabic and polysyllabic adjectives.

3. The dominant syllable structure of disyllabic adjectives that are taken from the literary work is CV, while the
least dominant syllable structures are CVCC, CCVC and V. Again, this is due to the style of the dramatist.

4. The dominant syllable structure of polysyllabic adjectives that are taken from the literary work is CVC, while
the least dominant syllable structure is V.

5. The dramatist does not include in his work complicated adjective that includes three or more syllables. On the

contrary, the majority of the adjectives that he uses are monosyllabic.

Keywords---Syllable structure, onset, nucleus, coda, tree diagram

I. Introduction
Generally speaking, several theories on syllable have been proposed from phonetic and phonological

viewpoints. On one hand, phonetic views focus on the mechanism of uttering a syllable. However, no attention is
given to these views because this study is not concerned with syllable production. On the other hand, the
phonological views of the syllable are concerned with syllable combination or hierarchy. Below are the theories are

deal with both various views:

1!\/Iustans_iri ah University/ College of Arts/ Department of English Language and Literature
sinan.amir@yahoo.com

*Mustansiriyah University/ College of Administration and Economics
sssenglish89@uomustansiriyah.edu.iq

3Mustansiriyah University/ College of Arts/ Department of English Language and Literature

DOI: 10.37200/1JPR/V2413/PR200769
Received: 10 Jan 2020 | Revised: 30 Jan 2020 | Accepted: 02 Feb 2020 178


mailto:sinan.amir@yahoo.com
mailto:sssenglish89@uomustansiriyah.edu.iq

International Journal of Psychosocial Rehabilitation, Vol. 24, Issue 03, 2020
ISSN: 1475-7192

Phonological Theories of the Syllable in English

On the phonological ground, when dealing with syllables, the emphasis is on the ways in which sounds are
combined in individual languages to produce typical sequences (Trask, 2007: 285-6).

Phonotactics Theory

“Phonetactic theory providespermitted for the combinations of phonemes in forming syllables (Lass, 1998:

23).”

Concept of the 'Syllable’ in English

General Definitions of the Syllable

A syllable can be thought of as the smallest possible unit of speech. Every utterance must contain at least one
syllable (Ladefoged, 2006: 248).

Crystal (2008: 467) defines the syllable as "a unit of pronunciation typically larger than a single sound and
smaller than a word".

Phonological Definitions of the Syllable

Syllables are considered to be the phonological building blocks of words, (Tim, 2007: 149). A syllable is a
constituent into which segments of a language are gathered under language-specific well-formedness principles
whose form and nature are the business of phonologists to discover. Syllables have obligatory nuclei, very often
have obligatory onsets, and may include codas (McCully, 2009: 224).

Akmajian et al., (2001: 589), Lass(1998: 250) and Laver (1994: 114)give a similar definition of syllable, stating
that "syllable is a unit of phonological structure composed of a vowel preceded and/or followed by various
consonants".

Moreover, Roach (2002: 113) agrees with Yule and Tim's proposed definitions for the notion of 'syllable'.
He (ibid.) considers the syllable to be a "phonological unit consisting of a vowel and any consonants, which form its
beginning or end". Odden (2005: 337) and Carr (2008: 171) hold that the syllable is a unit of phonological
organization whose central component is a nucleus, which is normally a vowel, and which may be preceded or
followed by consonants.

Types of the Syllable in English
There are several types of syllables in English, namely: open versus closed syllables, simple versus complex
syllables and light versus heavy syllables. These types also correspond to different views (phonetic and
phonological), which are explained separately in details.

Open Vs. Closed Syllables

Syllables are divided into open and closed according to the ending of the syllable. Yule (2006: 47) distinguishes
two types of syllables, namely open syllables, which have an onset and nucleus, but no coda, as in me, to, no, etc.;
and closed syllables, which occur in the cases when a coda is present, such as hit, kill, send, etc. Similarly, Locke
(1993: 225) maintains that “open syllables have a non-branching rhyme (only a vowel), while closed (also called

blocked or checked) syllables are those that have a branching rhyme (a vowel plus one or more consonants).
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Furthermore, syllables which contain one or more coda consonants are ‘closed syllables', as inbuild, cause, etc.
Syllables which lack an onset consonant are said to have an empty onset, as in the English word eyes /aiz/. Empty
onsets are said to be involved in the process of 'resyllabification’, whereby a consonant which might otherwise
occupy a coda position comes to occupy a following onset position, as in the sequence green eye, syllabified as
/gri:.nai/ (where the full stop represents a syllable boundary) (Carr, 2008: 171).

Simple Vs. Complex Syllables

A simple syllable is thought of as "a syllable with a vowel or a vowel accompanied by a single consonant or a
vowel followed and preceded by a single consonant”. All other kinds of syllables can be thought of as complex
syllables, such as a syllable with consonant clusters in the onset and/or the coda(Cox et al., 2004: 1).

Strong Vs. Weak Syllables

Strong and weak syllables are also discussed under the topic of 'syllable weight'. Katamba (1993:115), Laver
(1994: 517) and Lass (1998) state that the notion of 'syllable weight' encompasses two kinds of syllable, namely:
light syllables and heavy syllables. A light syllable is one whose rhyme has a nucleus consisting of a short vowel
followed by a maximum one short consonant. Phonetically, the term 'light syllable' corresponds to the term 'weak
syllable'.

Roach (2010: 63) elaborates that syllables can only have four types of centre as shown below:

The vowel /of.
The close front unrounded vowels in the general area of /i:/ and /i/.

The close back rounded vowels in the general area of /u: / and /o/.

Hp w b

A syllabic consonant.
On the other hand, a heavy syllable is one whose rhyme can take any of the following shapes:

1. Along vowel with or without a coda.
2. A short vowel with a coda made up of two or more consonants.

3. A sshort vowel followed by at least one consonant (ibid.).

Syllable Structure in English

Syllables normally have internal structure. In other words, a well-formed English syllable is not just an array of
segments, of Cs and Vs. Rather, a well-formed syllable has internal constituency, including 'the onset', 'the nucleus'
and 'the coda' (McCully, 2009:176).

Roach et al., (2004: Internet Ref. No. 7) agree that the syllable has hierarchical, rather than linear, structure.
They (ibid.) elaborate that the syllable has two immediate constituents, namely: the onset (O) and the rhyme (R)

which, in turn, branches into the peak (P) and the coda (Co). Consider the diagram on page 6.

a
O/\/]E{\
P Co

Diagram (1.1) Structure of the Syllable (After Lodge, 2009)
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The internal syllable structure of monosyllabic and disyllabic causative verbs drowned, and limit are illustrated in
the diagrams below:
drowned/dravnd/

TN

O R

N

- c Co
| /N

’ T (:||
n

-

|
!

av d

Diagram (1.2) Syllable Structure of Drowned /dravnd/ (After Roach et al., 2004: Internet Ref. No. 7)

Gussmann (2002: 66-78), Shockey (2003: 32-3), Keshavarz (2003: 50), Yule (2006:47), McCully
(2009:76) and Jenkins (2009: 133-4) agree with one another concerning the structure of syllables in English.

Syllable -
Cmzet (O) ..Eil}lme ®
Nucleus (F) C;:Jda (Ca)
Consonant(s) Viowel Consonant(s)

Diagram (1.3) Syllable Structure in English (Adopted from Yule, 2006: 47)
Roach (2010: 60) elaborates that the English syllable may be described as having a more complicated
hierarchical organization. It can be shown in the following diagram:

Pre-initial | Initial | Post-Initial | VOWEL | Pre-final | Final | Post-final 1 | Post-final 2 | Post-final 3
ONSET CODA

Diagram (1.4) Maximum Syllable Structure in English (Adopted from Roach, 2010: 60)
Onset
The term, 'onset’, is used in the analysis of the syllable. It refers to the first part of a syllable. In English this may
be zero (when no consonant precedes the vowel in a syllable), one consonant, two or three (Roach, 2002: 53).
Peak
Roach (2002: 55) defines the peak as "a term used in the phonological study of the syllable it is now conventional
to give names to its different components. The centre of the syllable is its peak; this is normally a vowel, but it is

possible for a consonant to act as a peak instead".
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Coda
The term 'coda’ is used in both phonetics and phonology to refer to the portion of a syllable which may
follow the syllabic nucleus. For example, the /p/ in cup. A distinction is sometimes drawn between ‘simple’ syllabic

codas (containing only one segment) and ‘complex’ codas (containing more than one segment) (Crystal, 2008: 82).

I1. Data Analysis

Introduction
This section is devoted to the phonological analysis (syllable structure) of English adjectives that are

foundin “The Beauty and the Beast”.

I11. Methodology

According to Aitchison (1999: 64), the successive layers of constituents which make up a sentence can be
shown most clearly on a tree diagram. It is called so because its branches resemble the branches of the tree. The
advantage of the tree diagram is that each join or node can be labelled, so that the whole construction becomes
clearer.

To sum up, “tree diagram” is adopted by many phoneticians and linguists, if not all, including Lodge

(2009).For transcription and syllable division, Cambridge Advanced Learners’ Dictionary is adopted.

V. Findings

As displayed in tables 1.3, 1.4 and 1.5 there are forty-five adjectives found in “The Beauty and the Beast”. These
adjectives contain sixty-three syllables which are separated in different tables according to the syllable division, i.e.
monosyllabic adjectives are tabulated separately from disyllabic and polysyllabic ones. Tables 1.3 includes fifteen
monosyllabic adjectives which are classified in pairs in terms “open-close, simple-complex and weak-strong
syllable. Twenty-nine adjectives are monosyllabic. Similarly, tables 1.4 and 1.5 are set in the same way mentioned
previously. The frequencies of these adjectives along with their classifications are illustrated in the tables and charts

below and as follows:

Table (1.3) illustrates open and closed syllable-structure adjectives that are found in ‘The Beauty and the Beast” as follows:

No. Adjective Transc Open Closed Simple Complex Weak Strong
ription

1. Rich riff CcvC CvC \n\

2. Older ‘sulds V VCC V VCC \o\ \'a0\
3. Youngest 'jagist CvCVcCC CvCVvcCC \n\ \a\

4. Lost Ipst Ccvcce Ccvcc \p\

5. Poor pua CvC CcvC \o\

6. Longer ‘Iona \% CcvC CVvCV \o\ \p\

7. Big big cvC cvC i\
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8. Fine famn CcvC CcvC \an\
9. Bad beed CcveC cvec \ee\
10. Little ‘Intl CcvCcVvC CcvCc Ve i\ \o\
11. Deep dip cvC cvC \i\
12. Hard ha:d CcvC CvC \a:\
13. Good gud CvC CvC \o\
14. Happy vn{n.i \% Ccvc Ccvec \i\ \ee\
15. Best best CvCC CvCC lel
16. Oldest ‘ouldist VC CvCC VvC cvcce \i\ \'a0\
17. Middle ‘midl CvCVvC CvCVC \n\ \o\
18. Fool fu:l CcvC cvec \u:\
19. Eldest ‘eldist VC CVCC VvC Ccvcc \i\ \e\
20. Heavy ‘hevi \Y CvC V CVvC \n\ \e\
21, Dark dak CcvC cveC \a:\
22. Closer ‘klovzo \Y CCvC V CCvC \o\ \ou\
23. Large la:ds CcvC CvC \a:\
24, Odd od VvC VvC \p\
25. Great grert CcvC CcvC \er\
26. Long loy CcvC CcvC \p\
27. Warm wom CcvC CvC \o:\
28. Loud lavd CcVvC CcVvC \av\
29. Awful ‘o:fal \Y CvC V CVC \o\ \o:\
30. Huge hju:ds CCcVvC CCcVvC \u\
31 Wrong roy CcvC CcvC \p\
32. Clever ‘kleva \Y CCVvC \Y CCVC \o\ lel
33. Open ‘aupan \% CcvC V CVC \o\ \oo\
34. Glad gleed CCvC CCvC \ee\
35. Better ‘bets \% CcVvC V CVC \o\ lel
36. Magical ‘meaedst \Y CvC CvVvC V CVC o\ - \o\ \ee\
kal CcvC
37. Sick stk CvC CvC \n\
38. Handsom ‘heensa CvC CVC CcvC \o\ \ee\
e m CcvC

39. Kind kaind CcvC cvec \ar\
40. Nice nais CcvC CcvC \an\
41. Thick o1k CvC CvC \n
42. Late lert CcVvC CcVvC \en\
43. Evil ‘vl \Y CvC V CVC \i:\ - \o\
44, old suld VvVCC VCC \ou\
45. Cooked kokt cvcce Ccvcc \u\

Total 63 ] 52 Bl 2 Bl B2
No.

Per. 17.5% 825% 81% 19% 49 % 51 %
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Category 3

Strong Syllables

Complex Syllables

Weak Sylla

bles

Simple Syllables

Category 2
Closed Syllables Open Syllables
Category 1
0 10 20 30 40 50 60 70 80 90
Frequencies of Syllable Structure Adjectives
Table (1.4) reveals monosyllabic adjectives that have different syllable structures.
No. Adjective Transcription Open Closed Simple Comple Weak Strong
X

1. Rich riff CcvC CvC \n\
2. Lost Iost CvCC CvCC \p\
3. Poor pua CcvC CcvC \o\
4. Big big CvC CvC \i\
B Fine fan CvC CvC \ar\
6. Bad beed CvC CvC \ee\
7. Deep di:p CcvC CvC \i:\
8. Hard ha:d CcvC CcvC \a:\
9. Good god CvC CvC \o\
10. Best best CvCC CvCcC lel
11. Fool fu:l CvC CvC \u:\
12. Dark dak CvC CvC \a\
13. Large la:d3 CcvC CVvC \a:\
14, Odd od VC VvC \p\
15. Great grert ccve Cccve \er\
16. Long Ioy CcvC CVvC \p\
17. Warm wo:m CcvC CVvC \o:\
18. Loud laud CcvC CcvC \av\
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19. Huge hju:ds CCcvC CCcvC \u\

20. Wrong rog CvC CvC \p\
21. Glad glaed CCcvC CCcvC \&e\
22. Sick sik CvC CvC \i\

23. Kind kaind CvC CvC \ar\
24, Nice nars CvC CvC \a1\
25. Thick 01k CvC CvC \i\

26. Late leit CvC CvC \en\
217. Old ould VCC VCC ou\\
28. Cooked kokt CVCC CvCC o\\

Tot | B8 [ 28 ] 7 10 18

al No.

Per 0% | 100% | 75% 25% 3% | 64% |
Simple and Complex Weak and Strong Monosyllabic
Monosyllabic Adjective Adjectives

Open and Closed Monosyllabic
Adjectives
Table (1.5) includes disyllabic adjectives with different syllable structures:
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No. Adjectiv Transcripti Open Closed Simple Comple Weak Strong
e on
1. Older sulda V VCC V VCC \o\ \'o0\
2. Younges ‘janist CvC CvC VvCC \n\ \a\
t VCC
3. Longer ‘lono \Y CvC CvCV \o\ \p\
4. Little It CVC VC CVC VC 1\ Vol
5. Happy CITTTT] \Y CcvC CvVC V \i\ \ee\
6. Oldest “suldist VC VC CvcCC \n\ \'o0\
CvCC
7. Middle ‘mudsl CvCVC CvC VC 1\ Vol
8. Eldest ‘eldist vC VC Ccvcce \i\ \e\
CvCC
9. Heavy ‘hevi \% CcvC V CVC \n\ \e\
10. Closer ‘klavza \% CcvC V ccve \o\ \ou\
11. Awful ‘o:fal \% CcvC V CVC \o\ \o:\
12. Clever ‘klevo \% Cccve \% CCcvC \o\ lel
13. Open ‘aupan \% CcvC V CVC \o\ \ou\
14, Better ‘beto \% CcvC V CVC \o\ lel
15. Handso ‘hensam CcvC CcvC \o\ \&\
me CcvC CvC
16. Evil ‘ivol \% CcvC V CVC \i:\
\o\
total | B2 10 22 27 5 | 13
No.
Per. 3% | B9% 84.% 16% 59% | W% |
90
80
70
60
50
40
30 -
20 -
10 -
0 - T )
Category 1 Category 2 Category 3
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Smple and
Complex
Disyllabic Syllables

Weak and Strong
Disyllabic
Syllables

Openand Closed
Disl labic
Syllatles

Open Vs. Closed  Simple Vs. Complex Weak Vs. Strong
Polysyllabic Adjectives

Table (1.6)shows polysyllabic adjectives with different syllable structure:

Diagram (1.4)illustrates monosyllabic syllable structure adjectivesand their structure is CVC in words such
asrich —poor-big —thick —fain —bad- deep-hard —good- best —fool — dark —large —long —worm —loud —wrong -sick —

nice —late.
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Big

Diagram (1.5) shows monosyllabic adjectives with CVCC syllable structure in words like lost —kind —

cooked.
N
C P C
MAA
Iost |

Diagram (1.6) shows monosyllablc adjectives that have VCC syllable structure in a word like old.

Old

AN
c |/c \

ou 1 d |

O/PR\
\%

Diagram (1.7) demonstrates monosyllabic adjectives that have CCVC structure in great, huge and glad.
Glad

0 / R\.
c P 20 VAN
cscovg /N
g | | ® |d |

Diagram (1.8) includesdisyllabic adjectives which have VC CVCC syllable structuresuch as oldest and eldest.
Eldest
S S

PCo PCo&o / \\
VARNe | ¢ v c c | |
| | | o
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el di st

Diagram (1.9) illustrates disyllabic adjectives that contain CCVVC V structurein words like closer and clever.
Closer

S S
O O P

c C vC VvV

K lous

Diagram (1.10) illustrates disyllabic aLjectives with CV CV syllable structure in words such as happy, heavy
and better.
Happy
S S
0 / \P Co / \P
Y% l cv

&p i

Diagram (1.11) shows includes the
Evil

syllable structlire of the word “eVil” which has V CVC.

S /é/\

R 0 R

\Y C P Co//y\
tC V C

\% ) 1

Diagram (1.12) displays syllable structure analysis of “middle”; “little” that have CVC VC structure
Middle

5 O O O

I al

Diagram (1.13) illustrates the only polysyllabic adjective “magical” that is found in the literary work with
CVC V CVC syllable structure.
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Magical
SSS
o) % I\go p o) P %
C ClVv Cc \% ’ C
® i i K ‘ B | ‘

V. Conclusions
In the light of the current findings, the researcher reaches at the following conclusions:

1. The maximum syllable structure CCCVCCCC does not exist in the literary work mentioned earlier. The
triggers the writing style that the dramatist has which does not include complexity and sophistication.

2. The dominant syllable structure of monosyllabic adjectives that are taken from the literary work is CVC. This
is part of the writing style that the dramatist follow in which he seeks simplicity and clarity. However, it is the least
frequency in disyllabic and polysyllabic adjectives.

3. The dominant syllable structure of disyllabic adjectives that are taken from the literary work is CV, while the
least dominant syllable structures are CVCC, CCVC and V. Again this is due to the style of the dramatist.

4. The dominant syllable structure of polysyllabic adjectives that are taken from the literary work is CVC, while
the least dominant syllable structure is V.

5. The dramatist does not include in his work complicated adjective that includes three or more syllables. On the
contrary, the majority of the adjectives that he uses are monosyllabic. It is true that the work also includes many
disyllabic adjectives, but these adjectives have simple, closed and strong syllables except for the polysyllabic
adjective “magical”.
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Appendix
Beauty and the Beast Story

V.1 This is the classic fairy tale of Beauty and the Beast Story. Beauty and the Beast original story was written

by Charles Perrault.

Once upon a time there was a very rich man who lived with his three daughters. The two older daughters laughed
at anyone who did not dress as well as they did. If the two of them were not resting at home, they were out shopping
for as many fine dresses and hats as they could carry home.

The youngest daughter, Beauty, loved to read. “Your nose is always in a book," her two older sisters said. They
laughed. "No one will want you! Look at your hair. You look like a servant girl!” Beauty did not know why they
were so mean. But she said nothing.

One day, the father got some bad news. He had spent all of his money on a ship that he sent out to sea for trade.

Now he learned the ship was gone! Everything on it was lolst. All at once, the rich father became as poor as poor
could be.

One day, the father got some very bad news.

All the father had left was a little hut, deep in the woods. So that is where he and his three daughters had to move.
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Living in the hut in the woods was hard work. Each day a fire had to be started, meals cooked, the place cleaned
up, the garden tended, and things needed fixing when they broke. Now that the family was poor, you might think
the two older sisters would help out. Think again.

“She looks like such a mess,” they said, turning up their noses at Beauty. “She might as well serve us.” And so
Beauty did all the hard work. The sisters slept late, took naps, and showed up for meals

*“She looks such a mess,” they said, turning up their noses.

Then — good news! — the father’s ship came to shore!

“My daughters!” said the happy father. “I am going to town. Tell me what fine gift | can bring back for you.”

“Bring me the best dress from the best shop in town,” said the oldest sister.

“l want one just like it,” said the middle sister.

“And you, Beauty?” he said.

“All I want, Father,” she said, “is a rose.”

“Can you believe her?” said the eldest sister.

“What a fool!” said the middle sister. And they both laughed.

“Girls!” said the father. “If that is what Beauty wants, that is what | will bring for her.”

“All I want, Father,” said she, “is a rose."

The father was on his way home when he thought, “Oh my! | forgot all about the rose for Beauty!” All at once,
the sky turned black. “Dear, me! A storm is coming!”

A moment later, heavy dark rains fell down hard from the sky. Soaking wet, the father saw a blink of light far
away. He went closer to the light. Maybe it was a place he could stay for the night. When he got up close, he saw
that it was a large palace with candles in all its windows. Very odd, but the front door was open.

So, the father stepped inside.

“Hello?” he said. No answer.

There, before him, was a great feast on a long table.

“Hello?” he said again. Still no answer. He dared not touch any food on the table. The father sat down in front
of the fire to warm himself. He waited. But no one came.

“I suppose it would be all right if | stayed the night,” said the father. "And maybe just one bite." He took a quick
bite from the feast. Then he found a bedroom and fell fast asleep.

“Hello?” he said. No answer.

The next morning the table was laid again, but this time with breakfast. Again - most odd! - no one was there. “I
suppose | should leave now,” said the father.

On the way out, he passed a rose garden. “Ah, | was to bring Beauty a rose!" he remembered. "I will take just
one.” And he picked a rose for Beauty.

Just then, a loud stomp came up from behind.

Roared a voice - “You took my rose!”

The father spun around. There before him was an awful, huge monster. “l... I’m sorry!” he said. “I didn’t

know.”
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"How could you not know?" roared the Beast. “*You will pay for this! You will die!”

The father fell on his knees. “Please!” he begged. “Do not kill me! I only picked the rose for one of my
daughters.”

“You will pay for this!” the Beast yelled. “You will die!”

"You have daughters?” said the Beast. “Well. If one of them will come stay here in your place, I will let you go
free. She must stay here forever. In three months, if none of them will come in your place, you must return yourself
and take your punishment.”

When the father got home, Beauty could tell something was wrong. “What is it, Father?” she said.

“Oh, nothing,” he said. But she knew that was not true.

At last, the father told his girls what the Beast had said. “This all happened because | asked you to bring home a
rose for me!” said Beauty. “I will go there in your place. Or else, you will die there.”

“No, I cannot allow that!” said the father. “I am old. I do not have much more time to live. You are young. You
must not do this for me!”

But Beauty would not change her mind. And so two days later, the father took Beauty to the castle where the
Beast lived

“1 will go there in your place. Or else, you will die there."

“This is your daughter?” said the Beast, looking at Beauty.

“Yes, | am,” she said. “l will stay here for my father. And that means he is free to go. That is what you said.”

“Yes,” said the Beast.

At the Beast's palace, the days were long. There was no one for Beauty to talk to, and no books to read. Every
night at nine, the Beast would come for dinner. She would say nothing. After all, it is not easy to be a prisoner,
even if you are at a palace. The Beast would only grunt.

Then one time at dinner the Beast made a little joke, and she smiled. Another time, he said something clever, and
she looked him in the eye. After that, he would ask her about her day, and she would tell him.

The days were long and there was no one for Beauty to talk to.

One day, Beauty came to a part of the palace she had not seen before. Over a door was a sign, “Beauty’s Room.”
The door was open. Inside the room were shelves of books from the floor to the ceiling. There was a piano, and a
cabinet of fine dresses just her size.

Now there was much to talk about at dinner! The Beast was glad that Beauty found the room and liked her
surprise. One night, at the end of dinner, Beast said, “Beauty, | love you. Will you marry me?”

Beauty did not know what to say. “Beast, | have come to like it better here,” she said. "Talking to you can be the
best part of the day. But please understand. | don't want you to marry you.”

Many times, the Beast asked her the same question. And each time Beauty shook her head and said the same
thing. One night, the Beast said, “Beauty, if you will not marry me, what can | do to make you happy?”

“If you must know,” she said, “it would be to see my father. | miss him so much!”

""Beast, | have come to like it better here,” she said. ""Talking to you can be the best part of the day. But

please understand. | don't want to marry you."
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The next night, the Beast gave Beauty two magical gifts - a mirror and a ring. “If you want to see your father,” he
said, “just ask the magic mirror to take you to him. When you are ready to come back, turn the ring on your finger
three times. Ask the mirror to bring you back here. But please do not be gone for more than one week. For I will
die of grief!”

Beauty was glad to agree. When she got back to her room, she looked in the magic mirror. She asked the mirror
to take her to him. And there he was in bed right before her. Yet he looked so sick, it was as if he may die!

“But do not be gone for more than one week. Or | will die of grief!”

Such joy her father felt when he looked up and saw Beauty! For much of what made him sick was knowing that
Beauty was stuck in the palace, all because of him.

Beauty stayed by her father’s bed for many hours. She told him that things were not quite so bad at the Beast's
palace. She had all the books she could want to read. She had music to play, and many fine dresses to wear.

“The Beast is really not so bad,” she said, “when you get to know him. He can be good to talk to.”

Beauty looked around. “Where are my sisters?”

“Married,” said her father.

“Did they marry good men?” she said.

“They had money,” said the father. “But | do not know if your sisters are happy.” For the eldest sister had
married a handsome man who thought of no one but himself. And the middle sister had married a man who was
very clever. But he used his sharp wit to hurt everyone around him, and most of all his wife.

Beauty looked around. “Where are my sisters?”” she said.

When the sisters came to the house and saw Beauty dressed so well and talking about how kind and good the
Beast was to her, they burned with anger. Beauty told them she must stay no more than one week.

And the two sisters came up with a plan.

The sisters petted Beauty and said such nice things to her they had never said before. When she told them she
must go soon, they cried. They said she must not leave! There was still so much left they wanted to do with her.
And what did it matter anyway, just a few more days? So Beauty stayed.

One night she had a dream about the Beast. In her dream, the Beast lay sick and dying. When Beauty woke up,
she asked the magic mirror to show her the Beast. And there he was in the mirror, lying in the rose garden, looking
so sick he would die. At once, she turned the magic ring three times. “Take me back to the Beast!” she said. In a
moment she was sitting next to the poor, sick Beast, who could only gasp for air.

In her dream, the Beast lay sick and dying.

"You came back!” said the Beast in a thick voice.

“l am sorry that | am late!” said Beauty.

“I could not bear it that you may not come back to me. And now, | fear it is too late.” His eyes closed.

“No!” cried Beauty. “Do not leave me!” Just then, she knew in her heart what was true. “I love you!” she cried
out. “Please come back! Come back and I will be your wife. I will!” Tears rolled down her cheeks.

Just then, the Beast opened his eyes. “Beauty!” he said. “You did it!”

In a flash, the Beast was changed to a handsome prince! Beauty did not know what to think.
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“Ah, Beauty!” he said. And the Beast told her his story. Years ago when he was a prince, an evil fairy had put a
spell on him. He must stay a beast forever, until a maiden grew to love him when he still looked like a Beast. Now

she had been the one to break the spell!
And so Beauty and her prince, formerly the Beast, were married. And they lived happily ever after.
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